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ALIRONE JAURBER Foorkes

TOMEAT: Tom Cruise and Kaltie Holmes look-alikes (Hp through a children's book with a double for dowghler Suri, The mage iy typical of those prbiizshed in “Alizon Jaekson! Confidenlial.®

Surveillance
camera 1s on

Take a closer look at these
gotcha! shots. Alison Jackson
is toying with celebrity
worship and our collective
desire to embroider the facts.

By LYNELLGGEORGE
Timea Siaf Wriler

AVE wou seen Lhe
photo of Parls Hilton
in nn orange lock-up
Jumpsuit, pushing &
mop under the jeering
gazes ol cellmates? Or
that shot of President
Bush In what appears to be a privite
Oval Office moment. struggling over 8
Rublk's Cube? Or beiter yet, that snap
of @ueen Elizabeth catehing up on her
reading — how can we say this most
delicately — in the loa?

Oma might be tempted to =&y that
Allson Jackson, the photographer who
*bagged” these mangues names in thelr
in-the-margin momentis, has an un-
canny sense of “right place | fght time ™
But what she's after | much Sharper,
more refreshing and ultimately more
subversive than simple survelilanée.

Loak closely and you'll discern that
“Parts™ or “President Bush® ar "Her
Royal Highness® arent gquite whom
they appear to e, They're metloulously
costumed and styled look-aliles. St up
in unexpected and, at turns, discomfit-
ing sltuations — Mick Jagger submit-
ting to collagen Injections. Bill Gabes
working on a8 Mag, Tom Cruize and
Hatle Holmes reading to daughter Surd
from *Scientology for Bables.”™ The
photos are Jackson's clever attempt o
force 1S, a5 viewers consurners, Lo siop
— to guestion what we're Jooking at.
They also work as provosations, foreing
us o pay closer attention to thit innate
impulse to embrolder imagined narra-
tives onto calebrity myth. “Tf you get Lhe
right composition,” says Jackson, “you
ean tell e whobe ather fantasy story that
exists In the public imagination which
Is totally different from the truth — and
that's what photography does.”

Jackson's new book, “Allson Jack-
son:  Confidential® published this
month by Taschen, 15 & parade of pro-
voeative moges conjuring the A-list ae-
tors, musiclans, politiclans and 15-min-
utes-of-fame celebutnntes who seem,
whether we lke it or not, to knock
ground in our consclousness. The im-
ages fiss] “real”™ enough to make you ook
more than twice. Thelr jittery focus and
spemingly rushed. imprecise framing
fmake them that much more "authen-
tie,” as though they wers caught on the
fiy or procured through a pesphobe,
Some think of Jackson's Images &s 5a-
tirke — pnd there 12 something shook-
Inglembarrassing about sesing soMme-
one with her skirt up, both literally and
metaphorically, that can inspire o nery-
ous or knowing chiucklE But Jackson
Isn't simply playing pranks. She sees
the work as commentary. “I'm toding o
ralse guestions about photography,”

- o

£he says “The very natube of phologra-
phy. [ question it — media Imagery — ns
deceitful.” adds Jackson, who recently
touched down in LA on business —
mastly TV and publisher meetings and
to prepare for an upcoming gallery
show, “Bo you think you'm looking ot
the queen, but in et you're looking at
Jane Smith. I'm proving that you can't
mely on Your pereeplion when It comes
to photography. The camers does lie.”

These lies multiply, take on multiple
mieanings and ultimately, they become
milrrors, wriles Wi Self in an essay that
ascompanles the wark In “Confiden-
tinl." “By being jolted into seeing the
Cods as exactly the same sart af bam-
yard flow a8 oursehves ... Jackson
drives us to contemplate the very ondi-
nary weal of eommon humanity: our
neuroses, our domesticlty, our bodily
functions, our births and our deaths.”

Jackson, 37, has tumed this ap-
proach into a veritable brand. Bhe has
had o UK. bestseller, “Private,” and |s
the director of the BBC TV series "Dou-
ble Take® and a serles of films (mone
mitEumentaries) that have grown out
of her work on this path, and she's
sparked o Nurry of conversalion basged
less on her aesthetics than on her pow-
er to provoke. With "Confldential” she's
spreading the word stateslde, *The et
aof celebrity has changed and deml-
gped,” she says. “Celebrities them-
selves attempl to break thelr own celeb-
rity bubble and set of myths aboui
them. Forexample, Britney does outrs-
geouis things In front of the camera,
wears no knickers™ That evolution of
the story keeps Jackson shooting

The role of media images
ET infitlally, “I despised
photography,” she snys
Ax n student at the Roy-
ol College of Art, she
studled sculpture Dut
became fascinated with
the prominent robe of
medla images and the myths they help
create, particulardy after Princess Di-
ana died In a car crash in 1087, “Every-
one started to mourn her death, and
what struek me was that nobody knew
her,” says Jackson. “People were crying
ovier her death as if it were mone impor-
tant than one of their family members
dying. I just thouwght: This is just =0 odd
— there is just this gap betwesn Lhe fan-
tasy of someone created through pho-
tography and the reality of the person.”™
Jackson decided to experniment.
How far, she wondered, could you spin
the story? She began making photo-
graphs using a Princess Diang 1ook-
alke, “crufting her” and putting her in
Improbable situations. The most atten-
tion-getting: & shot with “Dodl Al-
Fayved™ and “Diana” posed with a baby,
“I wanted to see if people really cared
whether shé was real or not. So [ sort of
depicted this as a fantasy that existed
in the public mind at the time — which
Is really powerful. . . . We were all think-
ing: Is Dlana in fove with Dodl? Does
ghe want bo marry Dodi? Was she preg-
nant with Dodi's baby? ... Would the
monarchy have tolerated that™

{mm—

Avisol JarksoN Theriss
MULTI-TASKING BRIT: No, this {sn'f the real Britney Spears
pigging oul in {he midid of erercizing. But what {7

Artsop JACERGE Faactas
HAMBURGER?T Working with doubles, Jockson enpisions
aglor-aclivial Richard Gere lemptling Ehe Dalai Lama.

T'm proving that
you can't rely on
your perception

when it comes to
photography.

The camera does
lie.’

— ALISON JACKSON

Phodographer, [&1, abaif her
faur-randid cefebrily shals
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‘Alison Jackson:
Confidential’

Where: M+B Gallery, 612 M. Almont
Drive, Los Angeles

When: Dec, 15-Jan, 26, Opening
reception, Dec. 15, 7 p.m.-8 p.m,

Price: Fres

Contact: (410 550-C050

The Intention, she says, was not 0o
upset the roval family, “But 1 was com-
pelled to make work about this enor-
mous phenomenon. [t was =0 clear, &
construction of an lcon.™

Who and what we soo

HAT was the seed of her
multimedia enterprise,
Today, drawing fnom
EUrmEnL mliu-ml and ce-
lebrity news, both here
in the Siates oand ot
home n England, Jack-
son chooses her subjects by paying
close attention to who and whil we are
seelng plenty of, and why, The pholo-
graphs are narmatives, fueled by Lhe
publie’s magination, that sink the
viewer into a scene, mid-moment, and
they'ne perfectly portionsd for our
ghortened attentlon spans: George
Bush and “Tony Blidr in an lmprampiu
hootenanny In the sauna, Britney
Spears plgging out at the gym. Jack-
son's photos fill in blanks at the same
time that they raise questions, They're
images that can satisly our specula-
tions so precisely that they seem Inevi-
table

“When [ started, the States were
slightly behind. Princess Diana in Eng-
lend really started that kind of tabdoid
magazine celebrity frenzy and the
growth of magezine TV shows” sayy
Jackson. “Now iL 15 celebrily as new holk
relighon — they are Kind of like litte
saints, aren’t they? We plck which one
wi wint to identify with for that mo-
ment and we just switch to another one,
S0 they really are a supporting stric-
ture for our bellel systems.”™

As she works, Jackson s collecting
her own sel of back stories. It can be
risky business. While she finds most of
her look-alikes through agencies and
casting calls (Imagine a room full of
“Osama bin Ladens™), she's ahaays on-
visloning what passers-hy might look
like with o wig or a prosthetic nose,
“But try to go up 0 people nnd sy,
Well, vou book ke Linda Tripp.' Peopls
are very insulted . . . "

She's also getting a gitmpse of what
it like o be on the other side of the
gare, Mot 2o long ago, on a Lrip with the
“Posh and Becks™ look-allkes, she amnd
her crew were mobbed in 6 Japaness
department store and later dressed
doam by |t management for creating a
ruckus, It's not gquite the trajectory
she'd planned when she set out a8 &
sculpture student.

“1 still hate photography,” she says,
“But, I think I mind it less. I'm Just actu-
nlly beginning to apprecinte photogra-
phy, but I'm not interested in the docu-
ment, 1 prefer constructions. One foot
in truth, one feot n fantasy — and pho-
tography sort of bridges that. We're
very mueh in o time when the public
imagination s Important — or magyhe
more important than real news. And 1
depict what already exists in the pubtie
imagination.”
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